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Thiscomingstimmer In addition to square 
.MSOTF A will release a 'dances, Nik has played in 
compact disc and cassette ' many~ contests iILJ'ecent ' 
recording featuring old- years. Although ' he 
lime fiddleI' Nile Wilson. doesn 'tconsidcr himselfa 
The prQ.lect is supported "corltest-style" fiddler, he 
by i grant from the COIn..: has~l1joyed a measure of 
munity Folklife Project of ' success, inCluding it sec-
the Lila-WaUace/Reader's ' ond place finish in th~ Se-
Digest Fund, We thought ' niordivisionatalargecon-
our readers might enjoy test l11Duluth,Minnesota 
knowing more about Nile , in 1987. Hewasindudedhl 
so here goes,the:l989 Gramlrly'nomi-

Nile Wilson is an out,. nated recording, "Now 
standing old-time square , ThafsAGoodTui1c."(Cu-
dance fiddler from north .rators of the University of 
tentralMissouri. He plays ' Missouri, 1989). Nile isre-
with great drive andvigor: tired from a long career as 
Nile was born in 1912 near . a heavy equipment opera-
New BostontoDolph Wil~ tor. He was esp'ccia Ily 
son, u loc.aily renowned skilled as a '"bladcman" or 
square dance fiddler. His . . J'Qad grader operator and 
repertoire and technique are contributed to tIle con-
uniquely regional, consist- structiollofmunyfine high-
iug of many tunes which he ~ ' waysirUheupper Midwest. • 

. lcarnedfromhisfatherand He now lives ill 
otherlocal players. Orpar- ' Buckliil, Linn COllnty, '!vtis-
ticulaririterestare anum": souri. He enjoys playing 

, ber of pieces which he refers to as "tiehackcl" ' Nile in front of aportraitlJjhis father theildd!c., muning his hunting dog, and 
tunes. These tuI1CS were leamedby his grand": "l1;its from friends. He has recently been a 
fathcrfrom itinera'nt tie-cutters, many from . function of his hand, Nile relates with some 111asterin '!vtissouri 'sinuster/apprentice pro
the Spoon River region ohvestcentralllli- degree of pride how he recovered from this grilln and u teacher at the annual Bethel. 
nois,wl10 followed the expansion of the injury. He recalIs tltatitwas a common prac- Missomi,fiddlccamp,.Nilelsafrequentcom
railroad 'across north Missouri around in the ' tice for the local telephone exchange opera- petitoI' in l\1issouri fiddle contests, and walks 
years right after the War Betwccn the States, tor to open several lines silmiltarieously and , awaye.ach suinmer with more than his share 

Nile had considerable facility onthe ' pennitNile'sfathertopcrforrntiddletuneSlo of trophies. Despite, or perhaps because of 
fiddle even in his teens. A farm machinery anyoi:lc ,-vho wamed to listen in. On one his experience, heis~llwayswiUingtohdp(HII 
accident severely injured his leli haild when ' O(.xilsionatler theaccidentNile' sfather snuck , ' ,up and coming fiddlers with anew lick:, a neVi ' 
he was about eighteen.

c Tvtany thought he him up to phone to play without the knowl- tune, or just a word of encouragem;;:nL 
wouldriev~rplayagain , Withtlleencourage- , edge of those listening. After the tune One 
mentofhisfamilya:lldhis own determination neighbor commented that "Dolphdid a great 
remarkably he "relearned" the instrum'ent job playing thai piece." The ' listener had 
even though he never fully recovered the thought it w_asNile's father! 

'Charlie "Possum nWalden 



• NebraskaCity,NE,ApriI30 
Open Div.:. 1st, Jason Shaw; 2nd, Jo.hn Shaw; 

3rd, Dave Brinkman; Sen. Div.: 1st, Pete McMahan; 
2nd, Clair Dickey; 3rd, Jim Patterson; Jun . Div.: 
1 st, Melissa Schultz; 2nd, Amy LeGrand; 3rd, Joshua 
Evans. 

• Russeliville, June 11 
Open Div.: ! st, Andrew Fortner; 2nd, Mike' 

Wells; 3rd, Lynn Wells; Sr. Div.: 1 st, Paul Shikles; 
2nd, Herschel West; 3rd, Warren Johnson'; 4th, Buss 
Maddox; 5th, Jacob Lepper; 6th, Polly Burre; 7th, 
T.J. Connell; Jr. Div.: 1st, Katie Lahr. 

• Lawrenceburg, June 11 
1 st, Gary Johnston; 2nd, :Don Johnston,' . 3rd, 

Dean Johnston. 
• . Fulton, June 25 

. 1 st, Travis Inman; 2nd, Pete McMahan; 3rd, Jr. 
. Marriott; 4th, Mike Fraser; 5th, Bill Shull; 6th, 

Priscilla Westgate; 7th, Howard Marshall. 

• Farmington, June 26 
1 st, Matt Wyatt; 2nd, Bob King; 3rd, . Charlie 

Burger; 4th, Carolyn Eschbach; 5th, John Simmons; 
6th, Katie Jo Scott; 7th, Francis Schilli. 

• Troy, June26 
Open Div.: 1st; Billy Lee; 2nd, Patty Char/dler; 

3Td, Lynn Wells; 4th, 'Jr. Marriott; 5th Kevin Lilly; 
6th, Everett Vestal; 7th, Lorie Harman; Jr. Div.: lst, 
Eris~illa Westg~te; 2nd, John Willia~s; 3rd, Angie 
Carter . 

• . . Tebbetts, July 2 
1 st, Pete McMahan; 2nd, Jr. Marriott; 3rd, Mike 

Wells; 4th, Lynn Wells; 5th, Paul Shikles. 

• Hannibal, July 4 
Open Div.: 1st, Jr. Marriott; 2nd, Charlie Walden; 

3rd; Pete McMahan; 4th, Phil Fry; 5th, Nile Wilson; 
6th,Mike Wells; 7th, Party Chandler; 8th, Kenny 
Applebee; Jr. Div.: 1 st, Priscilla Westgate; 2nd, 

. John Williams; 3rd. Angie ' Carter. 

• Paris, July 9 
Open Div.: 1st; Jr. Marriott; 2nd. Pete McAfahan; 

Jrd, Phil Fry; 4th, Leroy Canaday; 5th, John White; 
6th, Nile Wilson; 7th, Lynn Wells. Jr . .oil': 1st, Matt 
Wyatt; 2nd, John . Williams;3rd. Cliff ·Thornhill. 

• Fayette, Jti1y 16 
1 st. Jr. Marriptt; 2nd, Pete McAfa!:wn; 3rd, Mike 

Wells; 4ih, Matt Wyatt; 5th. John White. 

• Mars~l!Il, July22 
1st, Lynn Wells; 2nd, Pete McMa/lan.:Jrd, Jr. 

Marriott; 4rh, Mike Wells; 5th, Kenny Applebee; 6th, . 
Matt . Wyatt,: 7th, John White; 8th, Bill Eddy; 9th, 
Eugene Bauer': -

• Warrensburg, July 23 
Open Div.: 1st, Jr. Marriott; 2nd, Travis Inman; 

3rd, Howard Marshall; 4th, Kenny Applebee; 5th, 
Andrew Fortner; 6th, Alvin Cooper; Jr. Div.:, _1st, 

. Amy Millstead. 

• Lewistown, July 24 
1 st. Jr. Marriott; 2nd, Phil Fry; 3rd, Howard 

Marshall; 4th, Angie Carter; 5th, Mike Wells; 6th, 
Kenny Applebee; 7th, Elmer Munzlinger. 

. • Columbia, July 30 
1st, Jr. Marriott; 2nd, Phil Fry; 3rd, Howard 

Marshall; 4th, Billie Lee;. 5th, Dale Pauley; 6th, 
Mike Wells; 7th,' John White. 

• Fulton, August 2 
1st, Jr. Marriott; 2nd, Pete McMahan; 3rd, 

Leroy Canaday; 4th, Matt Wyatt; 5th, Howard 
Marshall; 6th, john White; 7th, Lynn Wells. 

• Palu;yra, August 12 ' . 
1 sf, Lynn Wells; 2nd, Howard Marshall; 3rd, Phil 

Fry; 4th, Leroy Canaday; 5th, Matt Wyatt; 6th, 
Richard Harness; 7th, Kenny Applebee; 8th, Todd 
Parish; 

• Warrenton, August 13 
·1 st, Stephanie Westgate; 2nd, Carolyn Eschbach; 

3rd, Phil Fry; 4th, Mike Wells; 5th, John White. 

.• Farmington, August 13 
'1 st, Matt Wyatt; 2nd, Gary Watson; 3rd, Carolyn 

Eschbach; 4th, Kenny Applebee; 5th, Charlie Berger; 
-. -. __ Montgomery City,August 19 . 

Open Div.: 1st, Jr. Marriott; 2nd, Matt Wyatt; 
3 I'd, Howard Marshall; 4th, Phil Fry; 5th, Billy Lee; 
Jr.Div.: 1st, John Williams;' 2nd. A llen'Fraiser; 3rd, 

. A dam Fraiser. . . -

• Branson, August 20 
Open Div.: J st, Brandon Apple,: 2nd, Alita 

Stoneking; 3rd, Travis Inman; Sr. Div.: 1st, Fred 
Stoneking; 2nd, Paul Andrews; 3rd, Lacy Hartje; 
Texas Style: 1st, Jr. Marriott;· 2nd, Mike Yell; Jr. 
Div.: 1st, Katie Lahr; 2nd, Lucas Stoneking; 3rd, 
Jeane Kramer; '4th, Matt Wyatt; 4th, Stephanie 
Westgate; 5th, Priscilla Westg,ate; 5th. Justin Bow. 

Possum Corner 
'- _'_':'_":_-='--=-" "'====-::-.. --=-= ... -:-::::----==---=-=--:::::.....=-==----=====:=====-==-=--=-=-=-=======--==--=========-::::' 

Dear Friends, 

Enclosed is your 1995 MSOTF A Con
test Calendar. It lists contest and otherfiddlin' 
events to be held in Missouri this year. I hope 
you continue to enjoy the Calendar and the 
various tape releases from MSOTF A. If you 
do, tell afriend about fiddling in Missouri and 
MSOTFA. 

In the past year MSOTF A received two 
grants for production of recordings of Mis-

. souri fiddlers.The first was from the Fund for 
Folk Culture. It has allowed us to record Nile 
Wilson of Bucklin and will lead to release of 
a compact disc and cassette of his music this 
sulmner. The second is from the National 
Endowmentforfhe Arts Folk and Traditional 
Arts Program. Under this program we will 
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record Bill Graves ofLebanon, Missouri. Bill 
is widely known as an authentic Ozarks dul
cimerplayer and singer. What many people 
don't realize is that Bill is also a fiddler. He 
plays a vel)' old-style of fiddle; many tunes 
are played in dischord. Look for a release of 
Bill' s music in early 1996. . . 

. Let me share a few thoughts about old
time fiddling and our Missouri contests. Word 
has it that mariymore of the young fiddlers in 
the state are leaning toward the more pro
gressive style of contest fiddling which has 
just about taken over contests in the resl of 
the country. Missouri had escaped this situ
ation until recently. I want to make a case to 
these young players that there is value in 

learning and playing the older style of Mis
souri fiddling which you can hearfrommost 
any of the "senior" players. Give it try. And 
to anyone judging contests this year I want 
to encourage youto listen carefully to all the 
contestants and award the top prizes to the 

, best players, irrespective of style. Just be
cause someone isn't playing slick contest
style fiddle doesn't mean they don't deserve 

• • • • lIP , 

to WID a gIVen competItIon. 
Lastly, to anyone who uses e-mail I'd 

like to hear from you. Here~ s my address: 
76252.255@compuserve.com. 

Yours in Fiddling, 

Charlie "Possum "Walden 



The Annals ot Fiddling: 

Rattlesnake 
Buttons 

by . 
Howard Marshall 

One of the frrst things I remember notic
ing about violins, once I began considering 
them as interesting entities of artisanship 
and beauty; is that many fiddles whereI'm 
from contain llie rattle ("button'Tfiom a 

. rattlesnake. 1 do it, too, so people have no
ticedthatthere is something knocking around 
inSide my violin and asked if something was 
Wrong, something broken: Nope, it's just a 
rattlesnake button. The late violin maker 
Waiter . Boswell ' of Moberly (Randolph 
County) was adamant about putting a rattle 
inside the instruments as he completed them. 

He didn't thiDk a violin was ready to be that the rattleworkslike akindofdust sponge, 
played until the instrument had it$ rattle . rolling around and gathering up dust and 
inside. On many occasions he recounted the thus somehow helping theinstrument's Well
importance of this custom in our patch of being. Thefirstansvveristheonemostpeople 
central Missouri. will easily accept, nodding up and down. 

The habit seems to be spread across The second answer (ahd there are maybe 
much of the southeastern, southern, and more than just two. answers) is, to me, more 
midwesternD.S.A. , and the custom is un- captivating, and one hesitates to give iteas
doubtedly linked to the presence of venom- ily. That answer is that the rattlesnake button 

. oils sIiaketypes. Rattles are somewhat hard mayactually~mprovethesoundoftheviolin; 
tocomebywhereI ijve, since the timber rattler How ancient this beliefis, I can't say, but it 
(Crotalus horridus), eastern massasauga is a commonplace t>elief among many of the 
("swamprattler"),andpygmyrattlerspCcies older generation of fiddlers of my acquain
are thinning out; they represent a threat to tance. And I must say I like that ' second 
liveStock and people in only afew areas of the explanation, because it admits the possibility 
state. I've noticed rattles in fiddles while ofmagiclnanagepretendingtobehigh~tech 
visiting with fiddlers in numerous places in and pragmatic about everything. 
the above-mentioned regions but also way . What do you say, MsOTFAfiddling 
oulin California. The whys and wherefores· friends? Is the rattJ.esnake buttonfarniliar in 
are probably lost in tlie DUsts offime:rc:s llie - your---atea; ao you use one in your OWI1-

'sort of odd bit that perhaps only fiddle play- violins, or is it some strange survival of no 
. ers or makers and repairmen would bOther importance? We'd like to hear youi' ideas on 
about.Mr. Boswell, who fondly remembered this. And by the way, if there are readers in 
the country dances in the old Elliott school- places where there are abundant rattles being 
house in Randolph County where lIlY grand- tossed out (Texas and Oklahoma come to 
father played fiddle on Saturday evenings 75 mind, and south Georgia), feel free to mail 
years ago, made a point of passing on to me your extras to this appreciative fiddler in care 
both of the "answers." The first answer is of this journal. . 
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· or cello bridge mateiiat will work here as well. 
Make sure the frog plug is a good fit calculat
ingasnugfitwhenitispushedall the way into 
the frog later in the rehair process. You are 
almost ready to rehair. 

Atthis point, or sometimes even earlier, 
. bow repairmen place the bow in a jig that 
. holdsthebowwhiletheyrehairit. Youdon't 

need to worry about all this fancy stuff as all 
you need is a one inch spread plant hood and 
some rubber or medical tape. Wrap the tape 
around the hook part of the plant hood as 
cllshioning for the bow and screw the plant 
· hook about knee level into the wall or some
thing solid. Do not screw this into your 
wife's' furniture as you will need her coop
eration very soon. Sit down in the chair some 
three feet from the hook and put the tip of the 

on . - .~ --bow in the-hook" The frog end of the bow -

Hairing a Bow 
· should reach almost to your lap. Tie about 
three feet of your knot thread into the chair 
armand presto, you have a bow rehair jig. 

The Frog End of the Bow Thoroughly wet the hair in water, room 
Prepare the frog for hair much the sam~ temperature is fine and placing the tip into the 

wayyoudidthetip. First, slide off the ferrule, .. plant hook, sit down and begin to comb the 
then remove the small wedge shaped plug hair from thetiptoward the frog with a me
from between the hair and the frog. This diumtofinecomb. Youwillhavetokeepsome 
wedge of wood is called the spreader. Keep tension on the hair as you do this using two 
itfor future reference as it can serve as a good . fingers to lightly "pinch" the hair following 
pattern for making your new wedge. The bOw right behind the comb. When you get to tlle 
slide shoul~ slide out of its groove toward the· end of the hair, grab the hair with your other 
hair end of the frog. If it refuses to slide, you hand and keep the tension as you prepare to 
have got problems as someone has probably . comb again. After some fooling around you 
glued it in. The slide or even the frog may be will get the hairs all laying as straight and as 
destroyed in chiseling out a glued in slide. fiat as your patience Willallow. Gettingthem 

Once the slide is out, remove the lug to lay perfect is very difficult. 
holding the knot in the frog as you did with . At this point, call for your wife to assist. 
the plug in the tip. Be careful not to damage Holding the hair tightly so some of them 
the groove that the slide was in during re- don'tslipcaUsingyoutohavetocombagain, 
moval. Fashion a new frog plug using the have your wife help you tie a knot identical to 
diagram as it ~dl? . The frog plug is some- the oneyou did o.n.the tip end of the how_To 
times made of softer wood than the tip plug; determine where to tie the knot, push the frog 
spruce is often used. However, the old viola all the wayfonvard on the bow and line your 
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kriotup with the end of the slot that holds the 
slide. This method of determining where to 
tie the knot will work most of the time, but not 
on all bows. To avoid . ruining numerous 
hanks of hair by cutting them too short, the 
best rule of thumb is better a little long than 
too short. 

Cut the hair off 1/8 inch beyond the knot 
and bum, rosin and/or glue the end just like 
the knot in the tip. Take your ferrule and slide 
it overthe knotand down the hair. Beware, 
the ferrule will only fit onto the frog oneway 
so make sure you've gotJhe right end of the 
ferrule toward the end of the bow. Insert knot 
into frog plug hole and push in frog plug .. Do 
not glue any ofthese plugs into their slots, if 
you follow the diagranl you will discover that 
the cut of the plug will allow the force of the 
hair to hold itself in plaee; Put the slide back 
inthefrog. Slide ferrule onto frogandfita new 
spreader into ferrule between the hair and the 
frog. Spread and even out the hair as you 
puSh thespreaderintotheferrule. It will take 
some practice to get 1t completely and tightly · 
into the ferrule. 

Using an alcohol lamp or open flame 
(some folks use an extremely hot hand held 
hair dryer) heat the hair by moving the bow 
back and forth over the heat source or vice . . 
versa. This will shrink up and even out loose 
hairs. -Rosin the hair up and you are done .. 

Although you may ruin several hanks of 
hair before you get it right, this method will 
wotk and will prodllceresllits that are oJ;lly 
limited· by your patience and standards of 
quality. -

For the majority of you that are saying to 
yourselves, "That sounds like a lot of trouble 
to save $30 every year or so, why doesn't he 
tell us som<::thing interesting about fiddles? ," 
be snr~to askBill-Shull-, whowheedlea.:me 
into this claimingiliere was tremendous reader 
interest, 'Hey Bill, rehaired any bows lately'" 

Jolin qriffin · 

Editor'sNote: John GrijJin repairs and 
trades in violins and other acoustic instru
ments. He also stocks woodfor instrument 
making. In addition, hegenerousely volun
teers repair and set-up services for the 
MSOTFA Junior Fiddling Program. You 
can reach him at 4925 County Rd. 351, 
Fulton, MO 65251, (314) 642-2590 



Issues: 

Tune Choice 
For at least the last few decades, Mis- . set of tunes in other than standard tuning . . 

souri contests have tequiredfidcilers to play Yet, other than an infrequent instance of 
"a hoedown, a waltz, and a tune of choice." "Black Mountain Rag" being played in a 
Of course, :"breakdowns," "hornpipes," . novelty division, I've never heard a cross
"reels," and so on are all lumped into the first tuned pieCe (AEAE, AEAC#) played on stage. 
category. About any tune in 3/4 time is ac- I would also guess that Missouri danc-. 
cepted as a "waltz." The "tune of choice," in . ers have worn out many a rugWi..h one-steps, 
theory, is any danceable tune, but usually we two-steps, "true" polkas, and hornpipes and 
justhear somethingelsefromthe "hoedown" clogs in dotted rhythms (i .e.? "chunk-ka-

--~ ·- categol"Y .--&rn1e--:fiddters-wtltplaya-sel::omi clrrrrIk--=ka"). Yet none:ofthe-iatter-are-eur . 
waltz; other fiddlers will call their tune of . rently heard on Missouri contest stages. 
choice a "rag" or a "polka," but other thilll a 
little syncopation, it'softenhard to musically 
distinguish these from a "hoedown". In shOrt, 
contest fiddling in Missouri is basically lim
ited to hoedowns and waltzes in standard 
tuning. 

The historical purpose for requiring a 
separate "tune of choice" was both to pre
serve Missouri's rich and unique fiddle tra-. 
dition, and to encourage diversity and breadth 
in the contest fiddler' s· repertory. However, 
today's contest rules and practices have had 
an exactly contrary effect. 
. First of all, Missouri fiddle music from 
the early 1900' s until at least the 1940 ' s was 
fulloftunesinsix-eightrhythm. Infact, 22 out · 
ofS1 tunes in W.H.Morris' "OldTirne Violin 
Melodies" (publishect in St. Joseph in 1927) 
were 6/8 "quadrilles." 

Likewise, Missouri, particularly in the 
southern regions, has nurtured a fairly large 

The upshot is, several major traditions 
of Missouri fiddle music are dying· on the 
vine. Why? First, cross-tuned pieces are 
expressly outlawed. Nobody really knows 
why that's so, and you can' t get an answer 
from anybody other than "Hey, that's trick -
fiddling!" Second, it's my experience that 
most contest judges, consciously oruncon
sciously; just won ' t give a winning score to 

. anything in 6/8 time odn a dotted rhythm no 
matter how good the fiddling is. 

Contest promoters and judges across 
the state need to wakeup and re-examine their 
rules and guidelines while there are still tid
dlers aroimd to pass on the Missouri 's tradi
tionalfiddling weal tho 
. (Note that the Missouri Traditional Fid
dling Championships in Fulton, are a wel
come exception to the practices criticized 
above.) 

Mail l3a!! 

[Responses to May 1994 "Annals of 
Fiddling] 

In reference to the tune "Chinkapin" 
here are some other titles I've heard: 
"Sweet Sixteen," "Headin' Out for the 
Territories," and "Hair in the Butter." I . 
personallytind little or no resemblance 
betWeen this tune and the Scottish "Fare-

· well to Whiskey" that Bill Shull men
tions. 

Al Murphy, Iowa City, fA 
· . [Murphy's right; Shull was wrong; Ed.] 

I question Howard's origin of the . 
'Q-hinkapin'-title-as-stemming--fromth~ -- . 
"chinkapinoak" tllatis common in Mis
souri . In West Virginia, chinkapins are 

. -an entity in themselves and not tied to 
the oak species. They are a small shrub- . 

. like bush that produces "chinkapins" or 
small nuts, similar to Ame·rican chest
nuts, that are a delicacy to mountain
eers . ThU1~, we have tunes like 
"Chinkapin," "ChinkapinHunting," and 
lyrics like "Susie and. the boys went 
cliink:apm hunting" intunes like ":Black 
Eyed Susie." 

Geny Milnes, Elkins, WV 

On a recent trip to Virginia I found I 
a- number of tapes produced by 

· MSOlFA:LymanEnloe, Cyril Stinnett, I 
and Casey Jones. These brought real . 
happiness to an old Missouri boy who . 
is a long wayfrom home.· 

Robert H -Clinton, Ba/sall Com
mon, England 

HompipeinD 

This time was taken 
off of a wire recording, 
circa 1955, from Bob 
Walters of Tekamah, 
Nebraska. It is typical 
of the notey, Canadian 
style of tune which Bob 
could play so well. 

I~~! Wi EtEf QijI1lD it] I eFWCOOI rrrrfDl 

I ~ I, ErLf rttJ I 00 !tJ I r rr r ttfJ bUf} :/1 
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Aud'io Releases 
. (ord&rfl'omMSOTFA) 

"Draggin the Bow" 
by Charlie Walden 

These 22 contest and dance cuts \vcre 
recorded by Charlie when he was fresh from 
one onus hottest contest seasons at the end ' 
of 19&5. The tunes include: Brenda's Reel, . 
Draggin' the Bow ,Hell Among tlle Yearlings, 
and Fiddler's Dream, MSOTFA 007; $8.00 

'7ie-Hocker Hoedown'" 
. by Nile Wilson , 
T niditiooafMissouri fiddle times played 

bv Missouri master Nile Wilson. Tunes ill
ciudeMississippiSnag, Yel10w Boston, Hal 

, Scot~'s Special, OakRidge Stomp, andRO?ky 
Road to Kansas,MSOTF A.202~CS, $8.00, 
TvlS0TF A 202-tb, $14,OO{pre-May31 price 
. is $7,OQ for cassette, $11 ;00 for CD) , 

SOME.THING 'FOR 
EVERYONE 

Ed Cames EFIRccords EFT 1068901. 
:3100 HeatllcnonPlace. Plano, TX 75023-
1674, $10.00 (Cassette) 

Kentucky native Ed ('..ames is known' 
'. throughout the midwest and mi.d-soutll 

region asean outsianding.contest fiddler" To 
his credit are five Kentueh.')' state champion
ships and runner-up status at Ule prestigious 
Gra lld Master cQmpetition in Nash\iilk. Sev-
. eral fine contest tunes in this genre arc 
presented Itcre. Dusty Miller, GreyEagle, 
ChiefSittlligBull, Herman' sRag, and General , 
Longstreet's Reel arc pJa)'ed with the case, . 
feeling and swing characteristic of Texas
style contest fiddling . . His waltzes are also 

. first -rate contest fare. 
What is most remarkable though is the 

varietv of styles and versatility Ed presents 
on thi~ rec~rding. His Kanawha Iv1arch 
would make Clark Kessinger sit up and take 
notice. A tastefulg11itar lead is provided by 
Robert Shaf~r 00 this cut. Suzy' s Schottishe 
is played wil:heni!rgy andbOuilce (I've added 

, . . 
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Taylor McBaine ' Passes 
Taylo~' MeBaine, one of the best-kno'\\'1l 

fiddlers ever to grace dances and the contest 
stage in Missouri died on May 18, 1994. 
Tavlorwasoorn Feb. 11,1910 inaJog cabin 
in ~orthem Boone Co., and learned to play ' 
fiddleasachiid from his father. Taylor stopped 
fiddling for a couple of decades, but had been 
especially active in contests since the nine
teen-sixties. He served as a instfilctor in the ' 
master-apprentice program, and also in- · 
structed many fiddlers onan infhnnal basis, 

BAND FORHiRE. Wilfpla),fordances 
(~qu(./re. contra), sclwolprograms, andspecial 
occasi01ls." [}()C lfOff>1RD ANDFRll:-:NDS ". 
Columbia: .MO. Telephone /3141446-4863, 
iloYo'ard A{arsball (fiddk. ballio). KeH;I)' 
Appleb~{~ (g1titarj, John H'ilfle (banjo. fiddle). 
A4usial Wolk(pianoi. . . . 

AUCTION LlST: Many 78rpm aMIP 
fiddle albllnlsj<1I' sale, ff'l'ile./br list: Old time 

. COIli'ltryAfl4sicC[ub <ifeat/ada, do Bob Fuller. 
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'!\utlif) VeVle,"'i 

tills one to my own repertoire) . . He plays 
' GrantLamb'sBreakdown,8 Canadian piece, 
as ifhe had just come down from the north. ' 
Nice piano accompaniment by Dave Trost is 
provided on lloih these lunes. Ed is a.ssist~d 
by Troy Herdman 011 guitar and Dennie 
Prado on bass on selected cuts, 

This is a very listenable recording and 1 
highly r<;comme'nd it. There is truly a little 
"SomethlllO'for Eve.i'yoile" here: 

I:> .. _ _ ', 

COMMON FIDDLE TUNES" 
FAST AND SLOW 

Geoff Seitz, 4175 Loughborough Av
erlUc,St. Louis,M06311G, $8.00plus$i.O() . 
postage [Cassette] 

,. Viohmnak:er anda\\'ard-wimung old.,iline 
fiddler Geoff Seitz has set dm .... n a tape of 
tmies 'which would prove highly useful to 
beginning fiddlers interested in playing 
Anglo-American fiddling in iny style: .As 
the title indicates Seitz plays these common 
fiddle tune fast and slow without accompa~ 

) 
niUlent E~ch tune is announced and then . 
played through two titnes. once at a respect
able dance tempo and then slowed down in 
slow jam fashion (not to .heconfl.lsedwith 
sloe gin fhshion) so that the listener can play 

' along andleamthcni.e1ody9yeat. The stylc , 
of play is ' pretty middle-of-the-road and 

. lacking in much stylb'tic content (\vhich was 
the intent) so that the beginner will nol be 

. burdened with fancy ticks and parlor tricks._ , 
.. lrecomniend this tape to beginners with

ont :reservation. Learn all these tUlles and 
you 'Ube \\:cll:-equippCd to bcginjamming in 
the mid-\"estemand eastern states or about 
anvwherein thecollutry straight-ahead U. S . 
of'Afiddling is playCd and apprcchHed. 
There is a vast amiy of so~called "fiddling 
methods" in the marketplace, ' many quite 
expensive. While there 'viIi never be a sub
stitute to sitting at the feet of an accom
plish(.~d player and learning tunes dir'ectly, 
the simple straightahea~approach toleam
iug that this tape represents is an effective . 

. and affordable alternative ,to other home.~ 
stiu1v Illcmls ofle[irII.ing to fiddle. Heck, my 
onIy~ regret is that 1 didn '1. think of it first. 

' Possum I iWa{aen 

>. 


